CONTENTS 


Verschieden (A Lament for Seymour Shifrin) CLAUDIO SPIES 
Ben Weber (1919-1979) MILTON BABBITT 


“From Silence toward a New Sonorous Worid” 
(Franco Evangelisti, 1926-1980) MICHELA MOLLIA 


play it AS it lays ELAINE BARKIN 
Speaking and Singing DAVID BURROWS 
Thoughts on Pitch STEFAN WOLPE 
A Portrait of Herbert Brin STUART SMITH 
Ars Nova MAURICE BLANCHOT 
Speaking Sounds WALTER BRANCHI & RENATO PEDIO 


Text and Form in Dallapiccola’s 
Goethe-Lieder MICHAEL ECKERT 


onanalysis MARJORIE TICHENOR 
Language, as a Music BENJAMIN BORETZ 


|. K RANDALL 


Aspects of Musical Explanation JOHN RAHN 


From a Coign of the Realm / A Possible 
Subset of Omega ARTHUR MARGOLIN 


The Cerha Edition GEORGE PERLE 
Contemporary Music Festival in Dublin JANE O'LEARY 


Perspectives (No. 2 for Piano) WILLIAM MAIBEN 


CONTENTS 


Verschieden (A Lament for Seymour Shifrin) CLAUDIO SPIES 
Ben Weber (1919-1979) MILTON BABBITT 


“From Silence toward a New Sonorous Worid” 
(Franco Evangelisti, 1926-1980) MICHELA MOLLIA 


play it AS it lays ELAINE BARKIN 
Speaking and Singing DAVID BURROWS 
Thoughts on Pitch STEFAN WOLPE 
A Portrait of Herbert Brin STUART SMITH 
Ars Nova MAURICE BLANCHOT 
Speaking Sounds WALTER BRANCHI & RENATO PEDIO 


Text and Form in Dallapiccola’s 
Goethe-Lieder MICHAEL ECKERT 


onanalysis MARJORIE TICHENOR 
Language, as a Music BENJAMIN BORETZ 


|. K RANDALL 


Aspects of Musical Explanation JOHN RAHN 


From a Coign of the Realm / A Possible 
Subset of Omega ARTHUR MARGOLIN 


The Cerha Edition GEORGE PERLE 
Contemporary Music Festival in Dublin JANE O'LEARY 


Perspectives (No. 2 for Piano) WILLIAM MAIBEN 


Volume 14, No. 2 / Volume 15, No. 1 
Spring/Summer & Fall/Winter 1976 


SOUNDS AND WORDS: 
A Critical Celebration of Milton Babbitt at 60 


MILTON BasBiTT 
Responses: A First Approximation 


STEPHEN ARNOLD and GRAHAM HAIR 
A List of Works by Milton Babbitt 


ROBERT PAZUR 
A Babbitt Bibliography 


ELLiott CARTER 
To Think of Milton Babbitt 


ARTHUR BERGER 
Some Notes on Babbitt and his Influence 


CHARLES ROSEN 
Homage to Milton 


CHARLES WUORINEN 
An Appreciation 


VLADIMIR USSACHEVSKY 
A Bit of History and a Salute to Milton 


MICHEL P. PHILIPPOT 
Ear, Heart, and Brain 


JOHN RAHN 
How do you Du (by Milton Babbitt)? 


BETHANY BEARDSLEE WINHAM 
Thoughts on “I.B.” from “L.W.” 


ELAINE BARKIN 
Conversation Piece 


ZUCKERMAN 
On Milton Babbitt’s String Quartet No. 2 


CHRISTOPHER WINTLE 
Milton Babbitt’s Semi-Simple Variations 


13 
{ 
¢ 


STEPHEN ARNOLD and GRAHAM HAIR 
An Introduction znd a Study: String Quartet No. 3 


WALLACE BERRY 
Apostrophe: A Letter from Ann Arbor 


SEYMOUR SHIFRIN 
A Birthday Greeting 


MARTIN BoyYKAN 
For Milton 


CARLTON GAMER AND PAUL LANSKY 
Fanfares for the Common Tone 


RICHARD SWIFT 
Some Aspects of Aggregate Composition 


MICHAEL KASSLER 
The Decidability of Languages that Assert Music 


Davip LEWIN 
On Partial Ordering 


JOHN PEEL 
On Some Celebrated Measures of the Schoenberg String Trio 


ALEXANDER R. BAZELOW and FRANK BRICKLE 
A Partition Problem Posed by Milton Babbitt (Part I) 


EDWARD T. CONE 
“Yet Once More, O Ye Laurels” 


HAROLD S. POWERS 
The Structure of Musical Meaning: A View from Banaras 


BENJAMIN BORETZ 
(“...my chart shines high where the blue milks upset...) 


J.K. RANDALL 
how music goes 


d 

4 
4 

‘ 


Volume 15,No.2 Spring/Summer 1977 


MARTIN Bropy 
Sensibility Defined: 
Set Projection in Stefan Wolpe’s FORM for piano 


LAWRENCE STARR 
Style and Substance: “Ann Street” by Charles Ives 


Hans NATHAN 
On Dallapiccola’s Working Methods 


PIETER C. VAN DEN TOORN 
Some Characteristics of Straviusky’s Diatonic Music (II) 


RICHARD SWIFT 
SUMMER NOTES 


THOMAS STAUFFER 
Richard Swift’s SUMMER NOTES 


BENJAMIN BoRETZ 
Musical Cosmology 


DONALD HARRIS 
Some Thoughts on the Teacher-Student Relationship 
between Arnold Schoenberg and Alban Berg 


RANDALL SHINN 
Ben Johnston’s Fourth String Quartet 


HENRY MARTIN 
Modes of Explanation in Analytical Discourse 


BARNEY CHILDS 
Time and Music: A Composer’s View 


OrTo LASKE 
Toward a Musicology for the Twentieth Century 


JONATHAN M. DunsBy 
Fondements d'une sémiologie de la musique 
by Jean-Jacques Nattiez 


JOHN RAHN 
I. In Theory Only / I1. Rhythm, and talk about it 


BENJAMIN BORETZ 
Two Replies 


Mark DEVoto 
In Memoriam: Walter Piston 


Volume 16, No. 1 Fall/Winter 1977 


DANIEL STARR & ROBERT Morris 
A General Theory of Combinatoriality and the Aggregate (Part 1) 


JAMES TENNEY 
The Chronological Development of Carl Ruggles’ Melodic Style 


Husert S. Hower, JR. 
Electronic Music and Microcomputers 


DAVID FFLDER 
An Interview with Karlheinz Stockhausen 


BENJAMIN BORETZ 
What Lingers On (, When The Song Is Ended) 


Bryan R. SimMs 
New Documents in the Schoenberg-Schenker Polemic 


JOSEF RUFER 
Schoenberg — Yesterday, Today, and Tomorrow 


MERTON SHATZKIN 
A Pre-Cantata Serialism in Stravinsky 


CHARLES J. SMITH 
Rhythm Restratified 


JONATHAN DunsBy 
Studien zur Entwicklung des dodekaphonen Satzes 
bei Arnold Schiénberg by Jan Maegaard 


GEORGE KAUT7 FN® ACH 
Composer, Performer, and Marx 


PRISCILLA MCLEAN 
Fire and Ice: A Query 


James E. STILEs 
A Hex for Mr. Cage 


NORBERT OSTERREICH 
Music with Roots in the Aether 


RICHMOND BROWNE 
A Note in Memory of Thomas Clifton 


E 


Volume 16,No.2 Spring/Summer 1978 


VIRGINIA HOMMEL GABURO 
Notes From Inside The Piano 


Gyorcy LIGETI 
On Music and Politics 


Commentary on Art and Politics by Wes BLOMSTER 


LYNDEN DEYOUNG 
Pitch Order and Duration Order in Boulez’ Structure Ja 


Jay RAHN 
Evaluating Metrical Interpretations 


DANIEL STARR & ROBERT Morris 
A General Theory of Combinatoriality and the Aggregate (Part 2) 


MOMENTS MUSICA UX for ROGER SEssions 
(in celebration of his plus 80 years) 
Compositions by Andrew Imbrie, Robert Helps, Paul Lansky, 
David Diamond, Carlton Gamer, Milton Babbitt, J.K. 
Randall, Miriam Gideon, Leon Kirchner, Edward T. Cone, 
Benjamin Boretz, Vivian Fine, Richard Swift, David Lewin, 


Peter Westergaard, Hugo Weisgall, Claudio Spies 


HAROLD BLUMENFELD 
Hugo Weisgall’s 66th Birthday and the new Gardens of Adonis 


BRUCE REIPRICH 


Transformation of Coloration and Density in Gyérgy Ligeti’s 
Lontano 


ROGER REYNOLDS 
Thoughts on Sound Movement and Meaning 


ELAINE BARKIN 
To Whom It May Concern 


ALDEN ASHFORTH 
Linear and Textural Aspects of Schoenberg’s Cadences 


PRISCILLA PROXMIRE 
The 1978 ISCM World Music Days 


Epwin C. HAntTz 
Layer Analysis by Gerald Warfield 


CLARA STEUERMANN 
In Memory of Rudolf Kolisch 


Volume 17, No. 1 


Fall/Winter 1978 


ARTHUR BERGER 

Partita for Piano 
JANE Coppock 

Intonazione (from Arthur Berger’s Partita for Piano) 
ELAINE BARKIN 

Post Impressions: Arthur Berger’s Trio 

for Guitar, Violin, & Piano (1972) 

Postlude (ERB for AVB) 
JANE Coppock 

A Conversation with Arthur Berger 
SHEILA SILVER 

Pitch and Registral Distribution in Arthur Berger’s 
Music for Piano 


HAROLD SHAPERO 

A. B. 65 
PAMELA JONES 

A Bibliography of the Writings of Arthur Berger 
ROBERT FREDERICK JONES 

A List of Works by Arthur Berger 
Ruby SHACKELFC 8D 

The Yaddo Festivals of American Music, 1932-1952 
ROBERT BLACK 

“...and each harmonical has a point of its own...” 
WILLIAM DeFoTIs 

Berg’s Op. 5: Rehearsal Instructions 
JOHN STRAWN 

The Intégrales of Edgard Varése 

Space, Mass, Element, and Form 

ALLAN KEILER 

The Empiricist Illusion: Narmour’s Beyond Schenkerism 
HENRY MARTIN 

Beyond Schenkerism by Eugene Narmour 
SYMPOSIUM: on the Problems, Issues, and Conditions of 

New Music Performance circa 1980 
PETER JOHNSON 

Symmetrical Sets in Webern’s Op. 10, No. 4 


Howarpb WILcox & Pozzi Escot 
A Musical Set Theory Ia 


] 
. 


>) 


